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Tanglewood Declaration (1967) and its 
More Recent Extensions 

•  Integrity of  music 

•  Music of  all periods, styles, forms, and cultures 

•  Adequate time for instruction 

•  Instruction in arts in high schools 

•  Importance of  educational technology 

•  Student-centered learning 

•  Urgent needs of  underserved 



Manhattanville 
(1965) 

We must stop pretending that we 
have the sacrosanct perspective 
and the duty to inflect it, in our 
terms, on captive students.  Real 
education is not a study about 
things, it is experience inside 
things.  If  it is a creative art, 
learning means creating….Facts 
may be taught, but meaning is 
discovered. 

Thomas (1970), “Rethinking the 
Curriculum, MEJ 56(6), 70. 



College Music Society 
Task Force Manifesto 

•  Presented publicly at the 2014 Fall Meeting in 
St. Louis 

•  What does it mean to be an educated musician 
in the 21st century? 

•  18 months in the making and was created by a 
cross-disciplinary panel of  college professors in 
music (not just music education professors!!) 



Comprehensive Musicianship  
Through Performance 











Children’s Voices  (MEJ March, 1968) 

His explanations of  musical symbols and musical combinations, his desire for the 
student to express his ideas, gave me such an urge to express what the music was 
saying that my outlook on music will never again be the same…. 
--Ruth Archer, Class of  ’67, Oshkosh Wisconsin High School  (Jack Jarrett, 
Composer in Residence 1965-67. 

Many of  us in the school’s musical organizations found even the existence of  a 
modern composer a kind of  revelation.  Though we knew better, we somehow felt 
that most music had been written a long time ago in some far-off  place.  Yet here 
was a man whose business it was to write music here and now, and music that we 
would play. [I discovered that]…music is a serious business and a living art. 
--Carol Rouslin, Class of  ’62 Elkart Indiana High School (Robert Washburn and 
Lewis Miller, Composers in Residence (1960-62) 









Comments on the Institutes for Music in Contemporary Education (IMCE: 
  
The comprehensive musicianship program of  the IMCE should encourage 
students to take a great role in their own education. This may be accomplished 
through a variety of  means, (e.g., Socratic dialogue … individual projects in 
research and composition learning to performance and critical evaluation, and so 
forth…If  elementary and secondary music teachers display lack of  initiative or 
curiosity, it may be due to the fact that these character traits…are not specifically 
encouraged in most college classrooms. 
--Ellis Kohs, Theory Department, USC 



One of  the great problems we face is the training of  “comprehensive” teachers 
…  “comprehensiveness” is as much as attitude as it is a fact … could be done 
by a capable teacher within the frame of  existing fragmented curricula.  [IMCE 
might stress] .. the overhauling of  the entire undergraduate music curriculum. 
--Arrand Parsons, Theory Department, Northwestern 

One of  the changes as a result of  the IMCE is that now a dialogue has been 
established among faculty members…   Many of  us can talk in general, 
philosophical manner with great cogency, but somehow when we get into 
the classroom, our philosophy doesn’t relate to our minute-by-minute 
activities. 
--Robert Trotter, Dean, University Oregon 



Comprehensive Musicianship  
Through Performance 

Today’s Handout 



William Thomson’s Views About CMP 
and its Influence on College Curriculum 

“The Anatomy of  a Flawed Success: Comprehensive Musicianship Revisited”  Quarterly  (1990, Fall)  

CMP was one of  the century’s most 
ambitious overhauls of  the substance 
and procedures of  music education.  I 
know of  no other single project in the 
United States that more profoundly 
questioned the whys and wherefores 
of  the conventional wisdoms invoked 
in developing musicality in lay and 
professional-bound students. 



William Thomson’s Concerns  

•  Achievements continue to some extent but not as 
dramatic as it might be 

•  Related to music history, theory and composition 
and less in performance circles 

•  Did not ultimately make major changes because 
of  the public perception of  music in the schools 

•  Retreat to more conservative ideologies 
(Predominant positions of  Schenkerian analysis 
(tonal) and set theory (atonal)  for example 

“The Anatomy of  a Flawed Success: Comprehensive Musicianship Revisited”  Quarterly  (1990, Fall)  



Webster’s View 
•  Failure of  leadership in the way colleges and universities think of  

themselves as higher education framers of  our profession.   

•  No energy to keep at it and to engage more and more professors in 
discussions about these ideas.  Lack of  recognition of  the world of  
musics and musicking.  

•  No systematic way to engage performance professors and ensemble 
directors in the conversation.   Simply cannot afford to have a 
division in comprehensive schools of  music between the music 
makers and the “academics” when it comes to decisions about how 
schools define themselves and function to educate 



College Music Society 
Task Force Manifesto 

•  Presented publicly at the 2014 Fall Meeting in 
St. Louis 

•  What does it mean to be an educated musician 
in the 21st century? 

•  18 months in the making and was created by a 
cross-disciplinary panel of  college professors in 
music (not just music education professors!!) 



Important basis of  
work •  Three pillars upon which the 

report rests: creativity, diversity, 
and integration 

•  Improvisation and composition 
are of  equal importance to the 
training of  performers to 
interpret the works of  others 

•  Students should engage in music 
of  many cultures and with more 
varied ways of  expression 

•  Integration across sub-disciplines 
in music 

Factors include an expanding, 
interconnected global society with 

its cross-cultural influences, 
crossover stylistic expressions, 

electronic as well as acoustic 
performance and production, 

advances in technology, access and 

transmission afforded by the 
internet and digital media, and 

growing creative impulses for 

many real-world musicians in the 
form of  improvisatory and 

compositional endeavors.  



Important basis of  
work •  proposes a return to the 

authentic roots of  the heritage of  
17-19th century Bach, Mozart, 
Beethoven in a way that is 
relevant to our current musical 
lives. The kind of  contemporary 
creative exploration and 
synthesis that the report proposes 
is not antithetical to traditional 
grounding or deep musical 
understanding, but rather 
enhances and reinforces artistic 
rigor, authenticity, and relevance.  

…traditional music instruction at 
odds with what we know about 
perception, cognition, and 
motivation to learn   …urges far 
more student engagement with 
curricular planning, as well as 
preparation that logically fits with the 
likelihood of  professional 
opportunities for gainful 
employment. … ability to talk about 
as well as perform music, to share 
research in understandable ways, to 
value and engage with diverse 
constituencies in terms of  age and 
cultural background, to lead in 
developing new models of  concert 
performance that bridge performer-
audience barriers  



Other features of  the report 
•  Top down and bottom up approaches 

•  Desire to create options for students 

•  Notion that all programs of  study need not be the same 

•  Creative options for course experiences, especially for those courses that 
deal with music teaching and learning (require negotiation with state or 
national credentialing) 

•  Rethinking of  traditional core requirements in music theory, aural skills, 
history, performance  (probably require professional development for 
faculty to think more holistically about content) 



Other features of  the report 
•  Creative approaches to lessons and ensembles  (suggestions for 

multiple teachers and ensemble experiences) 

•  Richer upper division course experiences 
•  Technology-mediated courses that compare older and more 

contemporary performance practices 
•  Time, cognition and consciousness 
•  Movement course (Dalcroze, Laban, modern dance, etc 
•  Improvisation: east meets west 
•  Advances in music and neurology 
•  Community music project or other creative capstone 



Promising Practices 
•  USC Masters Credential 

•  University of  Southern Maine 

•  SUNY Potsdam 

•  Miami University 

•  University of  South Florida 

•  University of  Massachusetts-Lowell 

•  Arizona State University 

•  Others? 



Discussion!!! 

Contact me in the future:  peterweb@usc.edu 
www.peterrwebster.com 


