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This is the most exciting time in our
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& Reasons for Optimism

& Problems: a Little Bit of the Dark Side
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& Center Frame: SEVEN BIG IDEAS for music teaching
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& Summary and Discussion
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& Summary and Discussion
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Reasons for Optimism
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& Proliferation of Credible Jfournals

& Richer Array of Paradigms and
Methodologies

& More Handbooks than Our Shelves
Can Handle!

& Contributions from Outside
Scholarship

& Brain/Mind Research
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LAKY &

McPHERSON

and Learning

The Oxford Handbook of

MENC HANDBOOK
OF RESEARCH ON
MUSIC LEARNING
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& Hardware/Software

& Links to Music
Experiences Online

& Ruise of the Digital
Millennials
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How Web 2.0 and Millennials Are
Revolutionizing Higher Education

DIGITAL

ROGER MGCHANEY
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& Hours and hours of Music

Listening and YouTube
Watching

& Important Part of
Soctalization Process of Youth

-~ Buzlt in Motivation to
Know More

& Great Laboratories for
Creative Work in Schools
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ATrip to a Darker
Place



Economy

Distribution of U.S. Wealth, 2009

Bottom 80%
12.8%

@ Effects on School
Funding and Attitudes
Toward Curriculum 80.95 Percentile

23.7%

@ Problems with the
Dis.l.ribuﬁon OF Weal‘l‘h 95-99 Percentile
and Ways Education is ==
Funded




Diane Ravitch

The Hoax of the Privalization

Movement and the Danger

to America’'s Public Schools

Diane Ravitch




Arts Education in the
Core of the Action

Need to Convince
Stakeholders of the Value of
Arts

Zaps Energy of our Teachers

Problems with Advocacy
Positions

Need to be Seen as Not Part
of the"Specials” but as Core
and Part of the Whole School



Music Profession as Conservative and
Risk Averse

@ Tendency for Music
Teachers to be Closed
Minded About Social

and Political Issues ‘NO'

means No!
@ Avoid Trying New 3

Ideas

Keep your hands off
my paycheck!

www. teachers-vs-unlon.org

@ Not Willing to Risk



BIG IDEAS!
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& Individuals Constructed Thezr
Understanding

& Interaction with Ideas,
Experiences, and Others in
Soczal Settings

& Individuals Learn by Direct

Instruction Too, Combination of
Both

& Great Teaching Happens When
Both are Used Appropriately
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Allowing Students to Think “In” Sound

“|magination is

and to Create Their Own Music AT | more important
RS tha“ knowmdge'

Ask Questions About the Music in

Ensemble Settings—Experiment with
Sound

Combine Convergent and Divergent
Thinking

Push the Edges a Bit
Look for Ways to Assess This
Base Work on a Working Model
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Product Intention

Compose P“;““‘DIM"‘“ Listen Repeatedly ~ Listen Once  Improvise




Measure of Creative Thinking in Music

SUMMARY SCORING SHEET
Musical Musical Musical Musical
Extensiveness  Flexibility Originality* Syntax*
(ME) (MF) (MO) (MS)
I Rain Bucket
2 Elevator R
3 Truck
4 Robot Song

5 Talking Blocks
(Responses)

6 Talking Blocks
(Stimuli)

7 Frog Music

8 Space Pictures

9 Space Voyage
10 Free Composition

Raw Totals

Standard Score
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& Connections with Other Art Forms and
with Social Context

@& Great and Lasting Learning When We
Collaborate with Other Teachers

& Rethink our Teacher Education
Programs

& Ways to Extend This Idea to Music
Content Areas in Music Schools
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Course of Study

<+ 21st C. School of Music

19th C. Conservatory

extensive group instruction
focusing on a single instrument
or voice in the classic tradition

extensive conductor-led large
ensemble or opera experience
with 19th C. repertoire

some piano study
multiple years of theory
emphasizing written notation

and solfege

historical study of European
music literature

L X4

extensive private instruction
focusing on a single instrument or
voice in the classic tradition

extensive conductor-led large
ensemble or opera experience
with primarily 19th C. repertoire

some piano study
multiple years of theory
emphasizing written notation and

solfege

historical study of primarily
European music literature



Should the musical training of
21st century music educators be
nearly identical to that of 19th
century performers preparing to
join orchestras and opera
companies:



A S Y O A A TWW Y 7o 3 7 > oo ”
T —



A
o

-
Pl
) >
../.

7

N AN
(25N

b.?
s

5 N 43

20 5

4.

Embedded/Balanced Assessment

& Buzlt into the Fabric of
Teaching (Systematized)

& Assessment Based on

Lower and Higher Level
Thinking

@& Paper/Pencil &
Standardized lesting Fine,
But Blend with Portfolios
and Self-Assessment
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Namec
Period_Z

v e r————————r—

Instrument_ﬂ.{,&_‘

ENSEMBLE REHEARSAL CRITIQUE E?J:;\ﬁ%%&w

3/23/89 version

Write down your critique: of the ensamble performance specifying LOCATION [whare you performed particularty well of need o improve]

and MUSICAL BIMENSIONS [such as rhylhm, Intonation, tone, balance, asticulation, ptvasing. interpretation, elc. o any dimension specified
by the teacher). Using words such as "necause” be sure 1o manlion any links betwaen your owm of your saction’s poriorinance and the

ensemble as a wholo. Also nclude remarks concermning REVISIONS OR PRACTICING STRATEGIES lor yourself of the ensenbie. Be suwreto inciude
the main problem in terms of Its dimension and location in te piece you or the ensemble should practice on before or during the next rgheassal.

CRITICAL COMMENTS REVISIONS OR PRACTICE PLAMS
Location Dimension My (Section's) Performance For Myself (My Section)
qth s y ﬂﬁ N {fied out immediately afer poriormance) :..a ..b e,
meas. ™M | : . v U005
. 5 3 g"c d@ﬁ"ﬁ Qo\’-ﬂﬁeﬁkng\w‘qm\g I6\wed &h:;qm
Ak Aand v-\cgcrh. CoaR¥er o, oo
% 5 T b
: \ : Cg)\“% = co CommeTT™
: Deca-£ T e fG Y, L v M

Location ;Dimension

Ensemble's Performence /  for the Whole tnsembie

foe

N {lilled cut after Listening 10 1ecorded periormance} :. .
}Amege..: : , 5 e Slauey con oo
oehovCl g ! OoesH Te2feQ LD sk 0/ YOV
: ok ond o\t\ooke  /: o LAY
: oo : pe Yoy M7
s BT N slow ¢
: : N AT e
: : /ﬂg?g“p : P
ARTS PROPEL assessment form Specitics Suggested Revisions Critical Perspeclive

USE OTHER SIDE OF PAGE FCR ADDITIONAL COMMENTS

Figure 2.2 Middle school student’s Ensemble Rehearsal Critique

with teacher's comments



& Engage More than Those
that Choose to Play and
Sing in Traditional Settings

& Look for Opportunities to
Expand What We leach in
High School

& Bring Music Teaching to
More Diverse Settings

Outside of the School
Setting
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& Popular and World
Music in Schools

& Lattle Knowledge of
What Students Enjoy
from These Styles

& Look for Quality

s L
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- & Blended Models of

Instruction
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@& Learning Happens Where
there is Electricity and
Internet Connection
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& “Flipped” Classroom and

;" Teaching for Deep Structure “
| & MOOC in Higher 5
- Education g
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Lol Sa & % It's Better Together!
,M ) 2 g e - i Want to dive into the community with a -:.
76 AT group of your pee ' ’*':
N means to expand the range of how people desngn, create, and el b f arestve learmers. :‘
o .
Lo learn. Together we can reimagine and reinvent education. %
L | Submit o3
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2 GET STARTED %
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£ Our community lives and breathes in our discussion forum. Below is an overview of some the content you canexplore there, with links to help
) get you started. o
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i 1: Creative Learning 2: Projects 3: Passion ¢
tor D
l-: Join the conversation and learn about Dig into project-based learning, and Visit a local creative learning space, 5
o the foundational elements of creative learn how to create and share your and read about similar spaces around &
I\'_‘; learning. own Scratch project. the world. £
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= 4: Peers 5: Play 6: Reimagine Education
A Explore the importance of communities Hear from LECO and Makey-Makey Document your work in the context of S
v 2 in learning and design your own group before playing with old materials in creative learning and share it with us! :/
f"‘) project. new ways. -9
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Big Ideas: New Directions

. Constructive Philosophy

. Creative Imagination in all We Do

. Embrace Interdisciplinary Work

. Create More Effective Assessment

* Include More Non-traditional Students and
Adults

»  FExpand the Kinds of Music We Teach
*  Consider Multiple Venues for leaching






